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(") Richard Wollheim, 80; Wrote About Art and Psychoanalysis, www.latimes.com
Date of visit: 5/9/2020

(%) Alan Code, Barry Stoud, Hans Sluge, In Memoriam Richard Wollheim professor
of Philosophy, Emeritus Berkeley (1923- 2003)

www.senate.universityofcalifornia.edu Date of visit: 17/9/2020
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() Richard Wollheim (1923- 2003) Art and Language, (Mar/ Apr 2004)
www.radicalphilosophy.com Date of visit: 18/9/2020

(%) Alan Code, Barry Stroud, Hans Sluge, Op cit
(®) Ibid
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1. Art and its Objects with six supplementary essays,
Cambridge University Press, 1968

VATA iz 2508 dralas dmadae ¢AplaeSs Y e o e o3kl (o)

(') Bruce Vermazen, Richard Wollheim Remembered (American Society for
Aesthetics) www.aesthetics-online.org Date of visit: 20/9/2020

(%) John Richard Son, Professor Richard Wollheim, www.independent.co.uk Date of
visit: 25/9/2020
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2. Painting as an Art, The Aw Mellon Lectures in the fine arts,
national gallery of art Washington, D. C, 1987 (Y 3AY) (S au )l

Cray Sua AV ale 585 (Gl O sl okt Agag ailelyy e

sinall o sially Zhansdll IS (e Galiill cilaglll b cilelud aasall Cagulalf
oS iy aLal) o) JWs ¢ 8 gl sl lgale (3l A s (Jlae DU sl idalal)
Ml (g5 o aliy o QLA anie Lo e dakls syl o)) (e cpaaliad) (K4 o
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(") Micheal Podro, On Richard Wollheim, at university of Georgia libraries on July
13, 2015, vol. 44, no 3, p. 214- 215 www.bjaestheties.oxford.journals.org Date of
visit: 1/10/2020

(3 Micheal Golec, Richard Wollheim on the art of painting: art as representation
and expression, July 17, 2002, www.caareviews.org Date of visit: 25/10/2020

(®) Richard Wollheim, 80, Wrote about art and psychoanalysis, Op cit
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3. The Mind and its Depths (Harvard University, New York,
1992)

(Y99 ceysan 3yli)la daals daidas) dilacly Jaal)

4. The Thread of Life Lectures (Yale University, New York,
1984)

(\ AA¢ uﬂ”i}.p cd:\f Z\MB Z\A_\.LA) E\_..\AJ\L:\;

5. On The Emotions (Yale University, New York, 1999).
(0999 ey« daals) Cibalgall e
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(") Richard Wollheim 1923- 2003 Art and Language, Op cit
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() Richard Wollheim, The Work of Art as Object, Art theory (Home)The original
version of this paper was published in studio international vol. 180, No0.928, London,

December 1970 www.theoira.art-200 Date of visit: 27/10/2020
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(') Morris Weitz, Art and its Objects: An Introduction to Aesthetics by Richard
Wollheim, Vol 79, No 4, Oct 1970, Duke University Press, On behalf of
philosophical review. 2015
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(") Micheal Golec, Richard Wollheim on the art of painting art as representation and
expression, Op cit
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(> Lisa Sangoi, Richard Wollheim (1923- 2003), (Philosophy Now magazine of

ideas, 2004) www.philosphynow.org Date of visit: 10/11/2020
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(') Rob Van Gerwen (Ed), Richard Wollheim on the art of painting: art as
Representation and Expression, (Cambridge University Press, 2001), Reviewed by
David Hills, Stanford University Press

(») Richard Wollheim 1923- 2003 Art and Language, Op cit
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() David Hills, Richard Wollheim on the art of painting: art as Representation and
Expression , Op cit

(®) Richard Wollheim 1923- 2003 Art and Language, op cit
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(') Michael Stone, Richard Wollheim (1923- 2003), www.artcritcal.com Date of
visit: 14/11/2020

(») Richard Wollheim 1923- 2003 Art and Language, op cit
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(") Richard Wollheim, What Makes Representational Painting Truly Visual? (Oxford
University Press, U.S.A, 2003) P. 132

(> Noel Carroll, Art Interpresentai on The 2010 Richard Wollheim Memorial, at
RMit University library on august 12/2015 www.bjaesthetits.oxfordjournals.org
Date of visit: 18/11/2020

() ibid
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their names (Princeton University Press, Princeton& Oxford, New Jersey, 2015) P.
89

(3 Art Inter presentation The 2010, op cit

(®) Richard Wollheim, on the art of painting art as representation and expression,
ed: Rob van Gerwen (Cambridge University Press, New York, 2001) P. 135
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(1) Ibid, P. 138
) Ibid, P. 216
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(") Richard Wollheim, Art interpretation and perception his the mind and its depths
(Cambridge, Mai Harvard University Press, 1993) P. 132

(%) Michael Podro, at university of Georgia libraries on, July 13, 2015, vol 44, no 3,
P. 218 www.bjaesthetiesoxford.journals.org

(®) Richard Wollheim, On the Art and the Mind (Allen lane, London, 1973) P. 87
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(Y) Richard Wollheim, What makes representational painting truly visual? (Oxford
University Press, U.S.A, 2003) P. 132

(3 Richard Wollheim, On the Art of Painting Art as representation and expression,
Opcit, P. 215

) Ibid, P. 215
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(') Art Inter presentation The 2010, op cit, P. 122

(») Richard Wollheim, On the Art of Painting Art as representation and expression,
Opcit, P. 218
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(%) Wollheim on seeing- in aesthetics to day 2010 www.web.mnstate.edu Date of
visit: 20/11/2020
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(') Michel Pordo, at university of Georgia libraries on, Op cit ,P. 217
(45) Richard Wollheim, Freud and Understanding of Art (Oxford University Press,

U.S.A, 1970) P. 214
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(") Richard Wollheim, Neurosis and the artist, 6/5/2015 Source Leonardo Vol. 8,
No. 2 ( The Mit Press, Spring, 1975) P. 156 www.jstor.org Date of visit: 28/11/2020

(> Michel Pordo, at university of Georgia libraries on, Op cit, P. 213

(®) Richard Wollheim Dies, 9/11/2003 www.washingtonpost.com Date of visit:
30/11/2020

(*) Michel Pordo, at university of Georgia libraries on ,Op cit:P. 221
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(") Richard Wollheim, Freud and Understanding of Art , Op cit, P. 215
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The artist's creativity and psychology of
painting for Richard Wollh

: Abstract

The philosopher Richard Wollheim (1923-2003) is one of the most
innovative thinkers in the field of visual art and psychoanalysis, as it was his
ideas on the art of drawing that made him an extraordinary philosopher among
the philosophers of his time. He distinguished himself by creating a
comprehensive view of art, by merging analytical philosophy, psychoanalysis
and the study of drawing to explore art, and he believed that philosophy could
not be separated from philosophy of mind, aesthetics and ethics, and in his era
most of his colleagues embraced the idea of linking aesthetics with
psychoanalysis, but he took another direction. He was smarter than them, and
he made them together the basis on which his philosophy was based, especially
in the art of painting.

He was the first to coin the term "Minimalism', which is still used in
the philosophy of art. Intellectually, he was moving in two parallel directions: a
direction specific to philosophical research, and the second in which he relied
on his deep knowledge of the art of drawing, aiming in the end to shed light on
the strong relationship between the creative artist and the viewer who receives
this work of art or looks at it. This view was called "the vision within", due to
its importance in understanding the painting. He became a man admired for
those around him for his accomplishments and intelligent ideas, as testified by
his contemporaries.

Descriptros:

The art of drawing as representation and expression- Freud's intention
of artist- interpretation of art- Neurosis disease- Richard Wollheim
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